
She would not get published in most litmags. if any. 
She's fourteen yean old. 
Between the same pages is a poem called "F ire" by Benjamfn 

Alire Saenz. one of the border's most imponan t literary represemanves ," 

. . , An empty street 
is full to a man who is ready for 
the dance.. , . 
. . . Tango, Cumbie. Rhumba. Tap, tap 
on the concrete that a million fathers poured. 

The poem is powerful in its use of language, image and theme. but 
none of those variables draw enough attent ion to themselves to pull the 
reader from the experience, that is, the dream of the poem. In other words, 
Saenz is a fine poet. He has three books of poetry, and his latest, Elegies in 
Blue (Cinco Puntos Press), has j ust been released. The image he evokes 
with a "mill ion fathers" shows a sophisticated social awareness and more: 
it connects the land to those who worked it. 

In essence. putting exper ienced poets such as Saenz, Virgil Suarez 
(author of several books), Alejandrina Drew (Abra Cababro, Paras de 
Cobra , Eakan Press), side by side with less experie nced poets is rasquache, 
that which makes Bordersenses a beautiful and importan t journal. The 
values that influence its esthetics come NOT from above, but from below, 
from the earth. from the peop le; not from the univers ities and the future 
canon makers, not from the present literary elite , but from the values of la 
linea. the border, where Mexican workers wait for hours to cross to the 
U.S. side so they can work minimum wage jobs. Where some of the 
world's most brilliant sunsets light up like a halo over poverty and despair. 

A common belief in MFA programs is that getting published too 
ear ly can hurt a writer. How many professors have warned their talented 
students about this? Yet this axiom may not be as true as we have to come 
to accept it to be. at least not for most of the world . A single work 
appearing in a litmag or a first or second book does not represent the writer 
as a whole. but the development of a writer. Neruda published his first 
book, Crespeculo, at nineteen years old. We can go hack to those ear ly 
poems and see examples of amateurish writing. hut we can also see the 

• I pul him up lhere wilh lhe El PasoIBord er greats : Burciega, Islas, Gilb, Chavez, Sancbez, 
Mora. Saenz's IWO novel s, Carry M.: lil:..: WQ(.:r (Harpe r-Co llins ) and Th~ J/mJ$f! 01 
Forg<,mflK (liarper-Colli ns) are 5e1 in las ciudade$ llemelas, EI Paso/Juare z, as are lTIOSl o f his 
poem s and l looes. One l ime II a poe try reading for his new book , E/~fl ~s III BI,. ~ (Ci nco 
PunlO$ Press), he w JoOd al 1M podium and sighed, as if brel thinc in tbe frallrlnce o f a gOl><l 
wine. "I love EI Pa....." he laid. - I would neVC'T want 10live anywhere else,­
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emergence of his genius. Bordersenses, in reflecting the community, 
creates space for developing artists, a place to begin . 

Michael Alvarez, a twenty-one-year-old poet in EI Paso, will years 
later say that he started with Bordersenses. He writes in "Rain Memoir": 

It breaks the gray of wet benches in the park
 
where one is waiting for a hand to hold.
 
It breaks the gray like morning breaks the dream.
 
It breaks the scabs of time, it breaks the now.
 
It blurs the brow with sadness once brought on
 
by beads of moon, of star, of stone, of moss.
 

His sense of rhythm is clearly strong, and he often uses imagery 
that is abstract-concrete. He's a poet whose instincts cannot be taught or 
contained. Here's a poem from an earlier issue (Volume 5) that Alvarez 
wrote when he was nineteen years old: 

in saxophone notes out of the blue 
breathing the blue, weeping the blue, 
playing wailing feeling the blue 
he is 
the blue. 

He's got passion, rhythm, and his sense of imagery leads him to true 
metaphorc. 

Another writer who will no doubt go on to publish good books is 
the Mexican poet Gabriel Aguirre Sanchez. She lives in El Paso . Only 
twenty-five, she has just come out with her first book in Mexico, but this is 
one of her first publications in a U.S. litmag: 

En unas horas se hace el desierto 
las voces de los autos 
las carre teras 
las avenidas que he trazado en los cristales 
de una habitaci6n de seis ventanas . 

Amit Ghosh is the publisher and Rubi Orozco the editor of 
Bordersenses. Two earlier founders and editors of the journal dropped out 
for personal reasons, so Ghosh and Orozco make decisions together. What 
they may seem to risk in having the journal reflect the community, and in 
publishing those who may hecome well-known poets in the future, is the 
inclusion within the pages of some 1101 so great poems, some writing that 
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doesn't seem to work very well: that is, amateurish writing. I'm referring 
to what we call in the workshop Hallmark-card poetry. Sometimes 
students of Hallmark poetry are surprised that we don't "like" their work, 
because when their mothers read the same poem, they cried. Bordersenses 
includes the occasional Hallmark poem. 

However, such editorial inclusiveness is not the weakness of 
Bordersenses, but its strength. When I see Hallmarkesque poems in its 
pages, I don't see bad poems.' I see mothers crying. This is the border, this 
is where Mexican culture lives side by side with Chicano culture, so the 
mother I see is a morena like my abuelita. To imagine her crying because 
her daughter or son wrote a poem-one that got published!-I find very 
beautiful. That's what a community-based literary journal should do. Too 
many litmags do not reflect the value of their region, but reflect the values 
of their literary community, which comes from behind the walls of the 
university . A litmag from Alaska will have the same esthetic values as one 
from Minnesota", and they may vie for the same talent, published writers 
from anywhere. Meanwhile, the Aleut and the Sioux can't get their stuff 
published in locally produced pages because their work doesn't reflect the 
sophisticated literary standard . 

Even if it does make the elders cry . 
Such juxtaposition with the good and the not so good, the 

experienced and the not so experienced, the educated and the not so 
educated is beautiful , like flowers blooming in a rusted coffee can. 

j r mean, I Do, but I don' t. 
• There arc of course exceptions to this, in Cali fornia ZYZZYVA and In the Grove are good 
examples of Iitrnags that represent the region, even if it includes the not-50-honed work of new 
regional writers. 
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