


emergence of his genius. Bordersenses, in reflecting the community,
creates space for developing artists, a place to begin.

Michael Alvarez, a twenty-one-year-old poet in El Paso, will years
later say that he started with Bordersenses. He writes in “Rain Memoir™:

It breaks the gray of wet benches in the park
where one is waiting for a hand to hold.

It breaks the gray like morning breaks the dream.
It breaks the scabs of time, it breaks the now.

It blurs the brow with sadness once brought on
by beads of moon, of star, of stone, of moss.

His sense of rhythm is clearly strong, and he often uses imagery
that is abstract-concrete. He’s a poet whose instincts cannot be taught or
contained. Here’s a poem from an earlier issue (Volume 5) that Alvarez
wrote when he was nineteen years old:

in saxophone notes out of the blue
breathing the blue, weeping the blue,
playing wailing feeling the blue

he is

the blue.

He’s got passion, rthythm, and his sense of imagery leads him to true
metaphore.

Another writer who will no doubt go on to publish good books is
the Mexican poet Gabriel Aguirre Sanchez. She lives in El Paso. Only
twenty-five, she has just come out with her first book in Mexico, but this is
one of her first publications in a U.S. litmag:

En unas horas se hace el desierto

las voces de los autos

las carreteras

las avenidas que he trazado en los cristales
de una habitacién de seis ventanas.

-

Amit Ghosh is the publisher and Rubi Orozco the editor of
Bordersenses. Two earlier founders and editors of the journal dropped out
for personal reasons, so Ghosh and Orozco make decisions together. What
they may seem to risk in having the journal reflect the community, and in
publishing those who may become well-known poets in the future, is the
inclusion within the pages of some not so great poems, some writing that
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doesn’t seem to work very well: that is, amateurish writing. I'm referring
to what we call in the workshop Hallmark-card poetry. Sometimes
students of Hallmark poetry are surprised that we don’t “like” their work,
because when their mothers read the same poem, they cried. Bordersenses
includes the occasional Hallmark poem.

However, such editorial inclusiveness is not the weakness of
Bordersenses, but its strength. When I see Hallmarkesque poems in its
pages, I don’t see bad poems.® I see mothers crying. This is the border, this
is where Mexican culture lives side by side with Chicano culture, so the
mother I see is a morena like my abuelita. To imagine her crying because
her daughter or son wrote a poem—one that got published!—I find very
beautiful. That’s what a community-based literary journal should do. Too
many litmags do not reflect the value of their region, but reflect the values
of their literary community, which comes from behind the walls of the
university. A litmag from Alaska will have the same esthetic values as one
from Minnesota®, and they may vie for the same talent, published writers
from anywhere. Meanwhile, the Aleut and the Sioux can’t get their stuff
published in locally produced pages because their work doesn’t reflect the
sophisticated literary standard.

Even if it does make the elders cry.

Such juxtaposition with the good and the not so good, the
experienced and the not so experienced, the educated and the not so
educated is beautiful, like flowers blooming in a rusted coffee can.
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5 I mean, / Do, but I don’t.

¢ There are of course exceptions to this, in California ZYZZYVA and In the Grove are good
examples of litmags that represent the region, even if it includes the not-so-honed work of new
regional writers.
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